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The first Quiltfolk trip I ever took was to Tennessee for Issue 

04. The first location I visited on that trip was the Morrison 

Public Library, where a woman named Minnie Lee Deakins 

was waiting to tell us about the roughly 90 years she’s been 

quilting. Minnie Lee was funny and sassy, with more quilting 

talent in her pinkie finger than most of us could ever hope for. 

I couldn’t predict that a year and a half after we drove 

out of town, I’d be back in Morrison, back in the library, and 

back with Minnie Lee and her friend Billy Jean. I couldn’t 

guess that on this second visit, a rock-star quilt-and-fabric 

designer would join us, and that instead of taking notes, I 

would be producing the whole shoot. 

A lot can happen in a year and a half. Circumstances shift; 

styles change. People move, get married, and have babies. 

Some of us get new jobs. Some of us make new quilts. But 

one thing is constant: We have no idea what life holds in 

store for us. All roads lead somewhere — and sometimes, 

they double back in the most wonderful way. 

xoxo 

Mary Fons
EDITOR IN CHIEF
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Minnie Lee Deakins with a few of her quilts at the Morrison Public Library.

Think of any pieced quilt pattern and Minnie Lee Deakins 

has tried it, mastered it, and probably taught a class on it. 

Though she’d never say so, this longtime Tennessean, now 

in her nineties, is a patchwork maestro. 

“Well, I ought to know what I’m doing by now,” Deakins 

said with a laugh. “I don’t remember a time when I wasn’t 

quilting.” 

Deakins and her siblings learned to “make do” when 

growing up: Mending and sewing clothes were ordinary 

activities. But making quilts was anything but routine for 

Deakins. “I always liked putting this and that together in a 

quilt to see what would happen,” she said. 

SOURCE QUILT

Minnie Stars
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ABOVE, LEFT: Quiltfolk isn't the only publication giving Deakins a "star" turn this year: A month before our visit, the local paper featured 
Minnie Lee and husband Avery for celebrating 75 years of marriage. RIGHT: Expertly hand-pieced patchwork by the maestro herself.
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Deakins —  who recently celebrated her 75th wedding 

anniversary — captured our hearts when we featured her 

in Issue 04: Tennessee. And the hand-pieced top we chose 

for our Source Quilt is classic Minnie. A confetti of diamond-

shaped scraps come together in six-pointed stars, a simple 

muslin setting allows each star to sparkle, and the piecing 

is perfect. 

It’s hard for Deakins to remember when the top was 

finished. She says her memory isn’t what it used to be, 

but the wide range of scraps used may add to the dating 

difficulty. When asked just how much fabric Deakins’s 

stash contains, friend Billy Jean Summers gave us a “look.” 

But everyone agrees: Minnie Lee should have all the fabric 

she wants. 

Deakins can often recognize fabrics she used in past quilts. Scraps from housecoats,  
feed sacks, and doll clothes all hold memories.

To learn about Minnie Lee Deakins’s life in quilts, read Quiltfolk 
Issue 04: Tennessee, pages 141-149.
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QUILT TOP BY

Minnie Lee Deakins

MATERIALS

 � 6 yards of muslin 

 � 26 fat quarters* in assorted 
prints 

 � ¾ yard of binding fabric

 � 77/8 yards of backing fabric 

 � Template material

 � 91" x 98" rectangle of batting

CUT TING 

All measurements include ¼" seam allowances. Refer to Cutting Diagrams 
on page 9 for cutting triangles and diamonds as needed. Make templates 
from the patterns on page 15. 

FROM MUSLIN, CUT:

• 24 (8¼" x 42") strips. From strips, cut 384 (2½" x 8¼") rectangles.

FROM EACH FAT QUARTER, CUT:

• 1 (51 /8" x 21") strip. From strip, cut 5 triangles (130 total, 2 are extra).

• 3 (2½" x 21") strips. From strips, cut 15 diamonds (390 total, 6 are extra).

FROM BINDING FABRIC , CUT:

• 10 (2¼" x 42") strips.

The blocks in this quilt can be made with a matching set of one triangle and three diamonds, three matching diamonds 
and a contrasting triangle, or all pieces mismatched. It’s up to you!   

Minnie Stars
QUILT SIZE: Approx. 83" x 90"     BLOCK SIZE: 12" wide x 103/8" high     BLOCKS: 128

SOURCE QUILT

When working with lots of 
different scraps, it's wise to 
use a single fabric for setting 
pieces or borders. Deakins 
knew a simple white muslin 
setting would let her stars take 
center stage.

* Fat quarter = 18" x 21"
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CUT TING DIAGR AMS

SOURCE QUILT: MINNIE STARS

Making the blocks
1. Place a ruler on a muslin rectangle with the 60° line of the ruler on the edge of the fabric. Trim the end.  

Flip the ruler and repeat on the opposite end to make a trapezoid as shown. Make 384 trapezoids.   
Note: Stack 3 or 4 rectangles and trim all at once to save time.
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2. Choose 3 print diamonds, 1 print triangle, and 3 muslin trapezoids. 

3.  Sew 1 trapezoid to a triangle to make unit A. Sew 1 diamond to a trapezoid to make unit B.  
Sew 2 diamonds to a trapezoid to make unit C.

4.  Join units A, B, and C to complete a block. Make 128 blocks.

SOURCE QUILT: MINNIE STARS
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SOURCE QUILT: MINNIE STARS

Quilt assembly
Refer to the Quilt Assembly Diagram 
on the left for the following steps.

1. Arrange the blocks as desired in  
8 vertical rows of 16. 

Tip: Arranging the blocks on 
a design wall gives you a chance 
to stand back and see your 
quilt design clearly. 

2. Sew the blocks into rows, and 
then join the rows into pairs.
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SOURCE QUILT: MINNIE STARS

3.  Join the pairs.

4. Trim the top and bottom edges 
¼" beyond the center of the 
partial stars to straighten the 
quilt top.
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SOURCE QUILT: MINNIE STARS

Finishing the quilt
1. Cut the backing fabric into  

3 (25/8-yard) lengths. Join the 
pieces lengthwise. Seams will run 
horizontally.

2. Layer the backing, wrong side up; 
batting; and quilt top, right side 
up. Baste; quilt as desired. 

3. Make double-fold binding using 
the 2¼"-wide binding strips. Sew 
the binding to the quilt.
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MATERIALS

 � 4 yards of muslin 

 � 17 fat quarters* in assorted prints 

 � 5/8 yard of binding fabric

 � 47/8 yards of backing fabric 

 � Template material

 � 70" x 86" rectangle of batting

CUT TING 

All measurements include ¼" seam allowances. Refer to Cutting Diagrams on page 9 for triangles  
and diamonds as needed.

FROM MUSLIN, CUT:

• 16 (8¼" x 42") strips. From strips, cut 252 (2½" x 8¼") rectangles.

FROM EACH FAT QUARTER, CUT:

• 1 (51 /8" x 21") strip. From strip, cut 5 triangles (85 total, 1 is extra).

• 3 (2½" x 21") strips. From strips, cut 15 diamonds (255 total, 3 are extra).

FROM BINDING FABRIC , CUT:

• 8 (2¼" x 42") strips.

QUILT SIZE: Approx. 62" x 78"   BLOCK SIZE: 12" wide x 103/8" high   BLOCKS: 84

ALTERNATE SIZES

Minnie Stars Throw / Twin Size

SOURCE QUILT: MINNIE STARS

* Fat quarter = 18" x 21"
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Diamond

Triangle

Print this page at full size 
(100%, no scaling).

Minnie Stars
TEMPLATES

SOURCE QUILT: MINNIE STARS 15



HISTORICAL CONTEXT

What’s in a  
Quilt Pattern Name?

Tennessee’s rich history began in the mid-1700s with 

westward migration from east coast states, and quilts 

weren’t far behind. Utilitarian quilts from Tennessee’s 

early days rarely survived, but their names did. According 

to Tennessee quilt historians Bets Ramsey and Merikay 

Waldvogel, some of the most popular early quilt patterns 

in the state included the Lone Star of Bethlehem, Star of 

LeMoyne, Seven Sisters, Harvest Sun, and Feathered Star.  

As westward expansion continued, quilt pattern names 

evolved. Quilters traveling across the country in covered 

wagons showed their quilts to other quilters who then made 

their own versions but modified block names or invented new 

ones. As a result, one quilt block may have several names.

Quilter Nan Ross standing in front of a Crazy quilt in Hawkins County, Tennessee, in 1899. 
Photograph courtesy of the Tennessee State Library and Archives.
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 Quilter Minnie Lee Deakins selected a quilt pattern with 

many names for her scrappy quilt made of 1930s and 1940s 

prints. Although Deakins is a longtime resident of the 

Volunteer State, her quilt is named after two other states. 

In 1910, Hearth & Home invited readers to submit designs 

named after their states. The magazine’s editors published 

this popular pattern twice, naming it after both New 

Hampshire and Florida — the state where Deakins was born.

 The hexagonal and triangular block has also been called 

Star Rays, Diamond String, Oriental Splendor, and Smoothing 

Iron because it looks like an old iron’s soleplate.  

Further reading
The Quilts of Tennessee: Images of Domestic Life Prior to 1930, Bets Ramsey and Merikay Waldvogel. (Nashville, Tennessee: Rutledge Hill Press, Inc., 1986)

Encyclopedia of Pieced Quilt Patterns, Barbara Brackman. (Paducah, Kentucky: American Quilter’s Society, 1993)

Designs inspired by domestic items often show up in American quilts, for example 
baskets, flowerpots, or the soleplates of irons like this one (ca. 1940).
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MORRISON ,  TENNESSEE ,  20 18
When Minnie Lee Met Anna Maria
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ABOVE, LEFT: Horner, who fell in love with vintage quilts in college, was thrilled to get this quilt's story — straight from the 
maker herself. RIGHT: Two Tennessee quilters discuss the finer points of patchwork. 19
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ABOVE, LEFT: Horner said she was nervous to show her quilt to Deakins, but Oh My Stars was an instant hit.  
RIGHT: A beautiful moment occurred when Deakins realized the fabrics in the quilt were designed by Horner too. 22



We all know a person’s character is more important than 

their physical appearance. But let’s say it anyway: Anna 

Maria Horner is gorgeous. 

With long, chestnut hair cascading down her shoulders 

and berry-colored lipstick that sets off her megawatt smile, 

with perfectly arched eyebrows and style for days — if she 

weren’t so friendly, Horner would be downright intimidating. 

And then there’s the matter of her status as an A-list fabric 

designer, but who’s counting? 

Thankfully, quilters can relax: This formally trained artist 

and mother of seven is a delight to be around — and she 

always keeps it real.

REVIVAL QUILT

Oh My Stars

Though she was born in Chicago, Anna Maria Horner says, "Now that I have a family in 
Tennessee, I'm a Tennessean."
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“I’m finally at a place where I’m calling myself a quilter,” 

Horner told us over barbecue. There are textile artists on 

both sides of her family — weavers, knitters, embroiderers, 

even tapestry makers — but no quilters. Horner found 

her own way in quilts. “It probably came about through 

having so many opportunities to teach,” she said, crediting 

workshops for pushing her out of her comfort zone. 

Made with Horner’s latest fabric collection, Oh My Stars 

is a riot of color and pattern. “I feel like I’m completing the 

family circle with quilts,” said Horner.

We think that’s a sentiment as beautiful as she is.  

Seafoam green, rich aqua, and jewel-colored prints create a splashy harmony in Horner's 
signature fabric.

To see more of Anna Maria Horner's colorful life, read  
Quiltfolk Issue 04: Tennessee, pages 106-117.
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PAT TERN & QUILT BY

Anna Maria Horner

Oh My Stars
REVIVAL QUILT

MATERIALS

 � 10 fat quarters* of assorted 
prints for triangles (3 light 
and 7 dark)

 � 6 fat quarters* of assorted 
bright prints for stars

 � ½ yard each of 10 dark prints 
for block sides

 � 2 yards of brown linear print 
for side triangles, borders, 
and binding

 � 5 yards of backing fabric 

 � Template material

 � 80" x 88" rectangle of batting

CUT TING 

All measurements include ¼" seam allowances. Refer to Cutting Diagrams 
on page 26 for cutting triangles and diamonds as needed. Make templates 
from the patterns on pages 30–32. 

FROM EACH LIGHT AND DARK  
FAT QUARTER, CUT:

• 2 (65/8" x 21") strips. From strips, 
cut 8 center triangles (80 total, 3 
are extra).

FROM EACH OF 3 BRIGHT PRINT 
FAT QUARTERS, CUT:

• 6 (2" x 21") strips. From strips, 
cut 42 diamonds (126 total, 3 are 
extra).

FROM EACH OF 3 BRIGHT PRINT 
FAT QUARTERS, CUT:

• 6 (2" x 21") strips. From strips, cut 
36 diamonds (108 total).

FROM EACH DARK PRINT  
½ YARD, CUT:

• 6 (2" x 42") strips. From strips, cut 
24 trapezoids (240 total, 9 are 
extra).

FROM BROWN LINEAR PRINT, CUT:

• 2 (115/8" x 42") strips. From strips, 
cut 14 side triangles. 

Note: Layer the strips right sides 
together and cut 1 triangle and 1 
triangle reversed at a time. 

• 4 (4" x 42") strips. 

• 9 (2¼" x 42") strips for binding.

Whether you make a quilt using scraps, like Deakins, or choose fabric from a single line, like Horner, be thoughtful when 
placing your “lights” and “darks.” Creating contrast between pieces will make your patchwork sparkle.

QUILT SIZE: Approx. 72" x 80"     BLOCK SIZE: 12" wide x 103/8" high     BLOCKS: 77

* Fat quarter = 18" x 21"

The triangle pieces in Horner's 
quilt are a great place to 
feature larger-scale fabrics. 
But make a test piece or two to 
ensure you like the look before 
cutting up all your yardage.
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Making the blocks
1. Choose 1 center triangle, 3 matching diamonds, and 3 matching trapezoids. 

2. Sew 1 trapezoid to a triangle to make unit A. Sew 1 diamond to a trapezoid to make unit B. Sew 2 diamonds to a 
trapezoid to make unit C.

REVIVAL QUILT: OH MY STARS

CUT TING DIAGR AMS
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C
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3.  Join units A, B, and C to complete a block. Make 77 blocks.

REVIVAL QUILT: OH MY STARS

UNIT C

UNIT A UNIT B

A
B

C MAKE 77
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REVIVAL QUILT: OH MY STARS

Quilt assembly

Refer to the Quilt Assembly Diagram 
on the left for the following steps.

1. Arrange the blocks and brown 
print side triangles in 7 rows of 11 
as shown. 

Tip: Arranging the blocks on 
a design wall gives you a chance to 
stand back and see your quilt
design clearly. 

2. Sew the blocks and triangles into 
rows, and then join the rows.

3. Join 2 (4" x 42") brown strips end 
to end. Make 2 pieced strips.

4. Measure the width of the quilt. 
Trim the pieced strips to that 
measurement to make the top and 
bottom borders. 

5. Sew the borders to the quilt.
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REVIVAL QUILT: OH MY STARS

Finishing the quilt
1. Cut the backing fabric into  

2 (2½-yard) lengths. Join the 
pieces lengthwise. 

2. Layer the backing, wrong side up; 
batting; and quilt top, right side 
up. Baste; quilt as desired. 

3. Make double-fold binding using 
the 2¼"-wide brown strips. Sew 
the binding to the quilt.
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REVIVAL QUILT: OH MY STARS

Print this page at full size 
(100%, no scaling).

Oh My Stars
TEMPLATES

Center Triangle
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Print this page at full size 
(100%, no scaling).

Oh My Stars
TEMPLATES

Trapezoid

Diamond

REVIVAL QUILT: OH MY STARS 31



Print this page at full size 
(100%, no scaling).

Oh My Stars
TEMPLATES
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REVIVAL QUILT: OH MY STARS 32



ABOVE, LEFT: Just a few paces from the library, a local café in Morrison. RIGHT: Deakins was happy 
to be involved in the pattern project — as long as the crew went for barbecue afterward. 33



SUBSCRIBE 

Quiltfolk is a community-supported 
home for American quilt culture. 

To join the community,  
visit us at Quiltfolk.com.

SUBMISSIONS

If you know of a person, place, or quilt 
with a story to share, send us an email 
at submit@quiltfolk.com. 

SAY HELLO

Quiltfolk 
PO Box 10796 
Eugene, OR 97440

Or email us at hello@quiltfolk.com.

              

©2019 Quiltfolk
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007
Want a hard copy of these quilting instructions? Once 
your print screen is open, simply select a specific page 

range you’d like to print. To save on color ink, we suggest 
printing in black-and-white or grayscale.


